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Elana Herzog: Shredding Domesticity

UTILIZING A PNEUMATIC stapler
1o affix textiles vo walls, Elana Herzon
creates one surface from two. Proceed-
ing in an expressive method akin w
drawing, she places and palls out sta-
ples, remioves and shreds bits of fabric,
and reapplies both until 3 dematerial-
ized image emerges “When | fcel my
gpine tingle, I go with that,” she says, In
her works. fabrics adorn and dissolve
imo walls, with the woven pattern of the
fabric a mere memory in her final com-
position. Sometimes dense staples stangl
in for fabric on the grid of a weave; in
other areas, the staples break out on
their own, acting as silver lines on white
space. The evidence of aggressive tex-
tile tearing and distressed wall mark-
ing offers poetic moments, as when a
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the gallery space by building objects
such as horizonal platlorms, a cetl
ing-height pier, and several low, parti-
tion-like forms. Uniting the forms with
the fabric, Herzog was then able 1o cre-
ate chymarmbe venical and hornzonal ¢le-
menls around the perimeter of the room
and into the gallery space. 'With tiny
square fabric networks reminiscent of
city models placed up high, down low,
and im wmprediciable shapes, the insal-
Larkon recalls both a Modernist grid and
a contained, in-progress construction
she, Viewers expenicnce exquisite, ever-
shilting panoramas as they walk through
what s ezzentially a three-dimensional
plaid environment. One has po wonder
what Herzog could do with woile. @
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long fabric tendril curls into the air ot
a surprisingly voluminous fold pushes
out from the wall beside a conspicuous-
Iy flat, emply space.

Abver receiving her MEPA from: SUNY
Alfrediin 1979, Herzog created mixed-
media sculpture for almost ten years
before tuming to urilitartan exailes as her
materials of focus. Her first work with
textiles consisis of a wooden kitchen ta-
bie altered by cutting, and a long prece of
knoted, sheer fabric hanging below the
table and snaking along the floor. Given
the table’s anthropomorphic character
and the evecative quality of the twisied
[abric, the title Rapunzel (19900 is liting.
Since that work, Herzog has been using
sheets, bedspreads, rugs, draperies, and
curtains 1o nuake her sculptural works
and architectural inlerveniions.

The artists most recent installation,
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Plaid {2007), was created onsite at the
Brooklym nonprofit ari space Smack
Mellon, For the piece, Herzog chiose
brown wool plaid fabric, which she
purchased at a fabric store near her
Manhaman apartment. While her previ-
ous works suggest paintings by main-
taining the rectangular form of found
blankeis, curtains, and carpets, this
plece suggests sculpture in the way she
uses yardage to involve and interact
with space. To extend the piece among
multiple surfaces, she subtly aliered




