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Ohost, features a fabncated white wuss that
rests precarously upon a large wheel
construction. Twelve white ribbons secure the
artist’s truss arcund two real ones above,
tanslorming physical balance into a need
that all buile forms share. Sun Guiter by Lisa
Hatin toys with the verticality both within and
outside the gallery space. A vellow funnel
attached to & skylight peses as a liluer for
external light, while a white pipe extends
harizontally across the interior space before
ending in a low corner of the room. A tiny
light shines brightly from the small opening,
lending illusion and humour to Hein's work.
Jean Shin and Brian Ripel address a similar
theme in Glass Block. Mote straightforward

and less complex, this artist duo stashed
various yellow, green and blue glass bottles
within a seven-foot-square opening. creating
a vibrant stained-glass abstraction

Gretchen Bennott's bivd explotes the
physicality of line. Assembled with stickers
collected from city kiosks and buildings, this
wall drawing stretches sporadically over a 28-
toct-high wall and appears similar to a long
plant vine. Although these graphic images are
fragmented, small details like “lrag=Vietnam'
appedr and attnbule a histoncal contesxt Lo
thiz temporary installation. As a complement,
Drew Shiflett presents three works that utilise
materials such as paper, cheesecloth,
polyestar, and glue to highlight the tangible,

porous nature of the empty, blank surface
Sheet with Ribbing and Trough. for example,
presants a thick layer of pelyester stuffing
rolled back to reveal a linear swath of small
paper sclaps
Spacious and largely uncluttered
CustomEit signifies a physical lmitatton while
separating art from architecture to ehow how
each, as a [ramework, can complement the
other The visual and physical tensions that
arige throughout this show e-emphasise the
dynamic nature of meaning. Although
opposing boundanes can be pushed into the
spaces that divide, the umique charactensiics
of each are essential for the other to succeed
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